IMPROVISAQAO - PARTE COM MELODIA
J. MERCER: Autumn Leaves.

Big Band Basileu Franca
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IMPROVISACAO - INSTRUMENTO EM C

J. MERCER: Autumn Leaves

(Medium Swing)
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IMPROVISACAO - INSTRUMENTO EM Bb

J. MERCER: Autumn Leaves
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IMPROVISACAO - INSTRUMENTO EM Eb

J. MERCER: Autumn Leaves
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SAXOFONE
RUBANK: Advanced Method Saxophone, Vol. 1, pag. 45, ex. 4.
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TROMPETE
E. F. GOLDMAN: Pratical Studies for the Cornet and Trumpet, pag. 14.

"

13. Syncopation

Passages such as contuined in this study are met with in most popular and ragtime numbers, and even
In a consideruble amount of standard music. The syncoputed or longer notes should be uccented slight -

l¥ to help bring out the syncopated rhythm. In music of this kind the eighth notes should be long , and
the sixteenths very short. Where two sixteenths are jolned, they have the value of un eighth,

Moderato
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TROMBONE
Livro de Exercicios para Trombone, pagina 19, ex. 42.

Duetos:
42. Chora, na prima dessa viola (Samba do litoral Norte da Bahia)
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CONTRABAIXO ELETRICO
M. LINCOLN: Eternamente.

Eternamente
Bass

LatinJ - 138

Composer: Marcos Lincoln
Amanged by Marcos Lincoln
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GUITARRA
N. CONCEICAO: Resposta.
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PIANO POPULAR

A. C. JOBIM: Meditacao.

SIDE 1/TRACK 2
PFLAY 4 CHORUSES

& -126

Meditation
(Meditacao)

Music by Antoneo Carlos Jobim
Eaglisn Words hy Norman Gimbed
Original Words by Newtan Mendonca
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BATERIA E PERCUSSAO
Sistemas de conducéo de samba com variagdes.

CONDUGAO - SISTEMA 2







